Bnepsue B anbMaHaxe Mbl My6iukyem
MHTEPBbIO O KOPNOPATMBHON KOJINEKLIMM.
Haw cobecepHuK - MCMONHUTENbHbIA BULE-
npesvpeHT lasnpom6aHka, AMPEKTOp Kon-
nexuuu Mapuia CUMTHMHA C MHTEpPECHEHLIMM
pacckasoM O JIEreHRapHOM KOPNOpaTMBHOM
c06paHnM COBPEMEHHOIO PYCCKOr0 MCKYCCTBA.

MapuHa, Kak BO3HMKNa ues hopMUpoBaHus
KOnnekuun ans 6axka?

[a3npombaHK — OfNH W3 KPYMHEALAX MeLle-
Hato Poccuu. Ecnn roBoputh TOnbKo 06 130-
Opa3nTenbHOM WUCKYCCTBE, TO Mbl SBNSEMCS!
natpoHom  TpeTbsikockoi  ranepen, MU
um. A.C. TlywKuHa, OKasbiBanu noaaepXKy
locynapcTBeHHOMy OpmuTaxy, Pycckomy my-
3et0, MMOMA, [pyrUM  MHOTOYUCHEHHBIM
WHCTUTYLMAM 11 MPOeKTam B CAhepe KyNbTypbl.
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Boictaska «Mepepymanu? Huyero ctpaiwHoro!»
06beanHerre mysees bonoHby Villa delle Rose. 2018
«It's OK to change your mind!» exhibition
Istituzione Bologna Musei Villa delle Rose. 2018

I: or the first time in the Aimanac we publish
an interview about the corporate collection.
Our interlocutor is Marina Sitnina, the Executive
Vice President of Gazprombank, the director
of the collection with an interesting story
about the legendary corporate collection of
contemporary Russian art.

Marina, how did you come up with the
idea of creating a collection for the bank?
Gazprombank is one of the largest benefactors
in Russia. If we talk only about art, then we are
the patron of the Tretyakov Gallery, the Push-
kin State Museum of Fine Arts, we supported
the State Hermitage Museum, the Russian
Museum, the Moscow Museum of Modern Art,
and many other cultural institutions and proj-
ects. To us, it is also important to support col-
lecting as a phenomenon, since we consider
it a tool to preserve and enhance our common
heritage. We were the first in Russia to create
a traditional set of consulting and information
services in the Western art market for our col-
lectors, including legal and financial support.
The idea to create a corporate collection arose
from supporting culture and collecting.
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Anppeii MoHacTbIpckui

Konnax 4. 13 cepun «Konnaxu»

Hatu Il - HOBbIV apxuB TMpaXHOro uckycctaa. 2019
Andrei Monastyrski

Collage 4. From the series «Collages»

Nati Il — new archive of limited edition art. 2019

Cepreii JloumaHoB. BecexHuii thaiin. 2012
Sergey Lotsmanov. Spring file. 2012

Anekcanap [xukus. 3asoaHas xupada. 2015
Alexander Djikia. Clockwork giraffe. 2015
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ApceHuit Xunsies. Mup — Haw ugean. 2013
Arseny Zhilyaev. Peace is our ideal. 2013

[N Hac TaKkke BaXHO NOAAEPKMBATH KOM-
NEKLMOHMPOBAHNE KaK  ABIEHWE, MOCKOMbKY
Mbl CYATAEM €r0 MHCTPYMEHTOM COXPaHeH!s
N NPUYMHOXEHNS Hallero 06LIero Hacneaus.
MbI nepsbIMi B Poccum cchopmupoBanit Ans Ha-
LIKX KONMEKLMOHEPOB TPAANLMOHHBIIA Ha 3anaj-
HOM apT-pbIHKE HA60P KOHCYMLTALMOHHBIX W UH-
(hOpMaLVMOHHBIX YCyr, BKIKOYas HOPUANYECKOE
1 (DUHAHCOBOE CONPOBOXAEHME. 13 Mo nepXKKi
KyNbTypbl ¥ KONNEKLMOHMPOBAHIS 1 BbIpocna
naest co3aatb KOPNOPATUBHYHO KONMMEKLMIO.
Cobpauue las3npombanka NOCBSLLEHO COBPE-
MEHHOMY poccuiickomy uckycctsy. Movemy
MMEHHO TaKoi Bblop?

[0BOPS NP0 «COBPEMEHHOE WCKYCCTBO>, [1aBail-
Te ONpeaenuMcs C TepMiHamMi. B aHrmmiickom
A3blKe €CTb YETKOE MOHSTUE «Ccontemporary art»,
a B PYCCKOM 3T0 MOXET 03Ha4aTb U aKTyanb-
HOE ICKYCCTBO, 11 KOHLIENTyanbHoe, W Tpaau-
umoHHoe. M. TTOTpOBCKMIA Kak-TO CKasan, 4To
He Haf0 [ENNTb WCKYCCTBO HAa COBPEMEHHOE
11 HECOBPEMEHHOE, ECTb [IeNeEHNE TONbKO Ha UC-
KYCCTBO U He-MCKYCCTBO. O4eBUAHO, 4TO MHO-
00e UCKYCCTBO 6bINO KOrHa-TO COBPEMEHHBIM
KOMY-TO — TO €CTb COMPSKEHHbIM C KEM-TO BO
BpemeHu. M. TpeTbskos, 1. Mopo3os u C. LLykiH
coBMpan COBPEMEHHOE WM WCKYCCTBO. Tak BOT
Mbl COGUPAEM T0, 4TO NONAragm UCKyCCTBOM, pe-
MPE3EHTATVBHBIM AN OMPEAesNEeHHbIX COLMaNb-
HO-KYMBTYPHbBIX NPOLIECCOB 11 UHTENNEKTYANbHbIX
SBNEHU AW, HAa0B0POT, OMEPEXALOLLMM BPEMS,
HO CO3JaHHbIM HaLMMIN COBPEMEHHUKaMM, —
¢ 90-x roaoB no HacTosiLee Bpemst. CoBpeMeHHoe
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Gazprombank’s collection is dedicated to
contemporary Russian art. How do you
explain such a choice?

Speaking of «contemporary art», let's define
the terms. In English, there is a clear con-
cept of contemporary art, and in Russian,
it can mean actual art, both conceptual and
traditional. M.B. Piotrovsky once said that it
is not necessary to divide art into modern
and non-modern, there is a division only
into art and non-art. Obviously, any art was
once contemporary to someone — meaning
related to someone by time. P. Tretyakov,
[. Morozov, and S. Shchukin collected art
that was contemporary to them. So here we
are collecting what we consider art repre-
sentative of certain socio-cultural processes
and intellectual phenomena, or vice versa
ahead of time, but created by our contempo-
raries, from the 90s to the present. Contem-
porary art is a kind of laboratory of innova-
tive ideas and new technologies; at the same
time, it is a legacy of future generations.
Tell us about the international experi-
ence - there are about 2,000 corporate
collections of contemporary art in the
world.

Corporate collecting is a huge world with
its catalogs, professional associations,
ethical code and, of course, various art
programs aimed at supporting art. Corpo-
rate collectors are called modern Medici
and are even compared with museums
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1ICKYCCTBO — 3T0 CBOEr0 Pofa naboparopus - in terms of extent and wealth of collec-
HOBALMOHHbIX WEI N HOBbIX TEXHOMOMIA, OAHO- tions. Corporate gathering also involves
BPEMEHHO 3T0 — HAacneane OyayLLMX NOKONEHMIA. a responsible decision of infrastructure
Pacckaxute 0 MMPOBOM OnbITe - B MUPE OKO- issues: the organization of logistics,
no 2000 KopnopaTUBHLIX KONNEKLUWIA COBpE- cataloging, proper storage, accounting,
MEHHOr0 UCKYCCTBA. restoration, etc. All corporate collections,
KoproparvBHOE  KOMMEKUMOHMPOBAHWE — 310 unlike personal ones, have a curator who
OrPOMHbIA MWD CO CBOWMIA Katanoramu, npodec- creates a concept, a creative component,
CYOHATbHBIMU ACCOLMALMAMY, JTUYECKUM KOLOM searches for and selects works. Qur cura-
11, KOHEYHO, Pa3HOOOPa3HbIMUM APT-NPOrpaMManiA, tor is Teresa Mavika, the director of the
HANPaBJIEHHbIMY Ha NOLLOEPXKY MCKYCCTBA. Kopno- foundation «Victoria — the art of being
PATUBHbIX KOMMEKUMOHEPOB HA3bIBAOT COBPEMEH- modern», and more recently, the commis-
HbIMI Menm 1 [aXe CPaBHUBAOT C My3esiMi 10 sioner of the Russian pavilion at the Venice
MacLLTaby [esTenbHOCTIA U BOraTcTBy KONMMEKLAN. Biennale of Contemporary Art — the most
KopnoparieHoe  cobuparensctBo  npearnonaraet prestigious in the world. By virtue of her
TaKKe OTBETCTBEHHOE PELLIEHIE MH(DPACTPYKTYPHbIX main activity, she is well aware of both the
BOMPOCOB: OPraHM3aUMI0 NOMUCTUKN, KaTanor3a- global artistic context and the domestic art
LK, NPABUNBHOMO XPaHEeHWs, y4eTa, PecTaspaLin scene. This is extremely important for the

Cepreit CanoxHuKoB. bes Hassanus. 13 cepun «The Drama Machine». 2013/2015
Sergey Sapozhnikov. No title. From the series «The Drama Machine». 2013/2015
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11 TaK Janee. Y BCex KOpnopaTuBHbIX KOMNEKLMIA —
B OTYME OT JINYHBIX — ECTb  Kyparop, KOTOpbIi
(hOpMHMPYET KOHLEMLMIO, TBOPYECKYHO COCTABNS-
OLLLYFO, OCYLLIECTBISIET MOWCK 1 OTOOP MpoN3Beae-
HUi. Haw kypatop — Tepesa Masuka, avpextop
(hoHAa «BuKTOpIS — 1CKYCCTBO ObITh COBPEMEH-
HbIM>, @ C HeJJaBHEro BpeMeHU — kommceap Poc-
CUACKOr0 MaBUbOHA Ha BeHeLMaHCKoN bueHHane
COBPEMEHHOIO VCKYCCTBA — CAMOI MPECTUKHON B
Mupe. B cuny CBOEI 0CHOBHON LEATENbHOCTH OHa
MPEKPacHo 3HaeT 1 MWPOBOA XYLOXKECTBEHHbIN
KOHTEKCT, W OTEYECTBEHHYH0 APT-CLiEHy. JTO Kpait-
He BXHO NS DOPMUPOBAHIAA KONEKLIAM, OfIHOI
113 TNaBHbIX 337184 KOTOPOIi SIBNISIETCS NPOABMXE-
HIMe POCCIMCKOrO UCKYCCTBA HA MMPOBYIO aEHy.
71 e, KaK MPEKTOP KONMEKLMI, 3aHMMatOCh BCEM,
4TO KACAeTCA <«0BECTEYEHNS KU3HELEATENbHO-
CTW», — PeaN3aLei NaHoB No CTPATENNHECKOMY
Pa3BUTUIO 11 MDOABIKEHIO KOMMEKLIAM, KOPMOpa-
TUBHBIMI - KOMMYHUKALMAMY, - MHOTOYUCTIEHHBIMI
TIOTVCTA4ECKMMI BOMPOCAMIA, A TAKXKE, YT COBCEM
HEMTIOBXHO, — BONPOCAMIA NPABOBOro 06eCneYe-
HIN NPUOBPETEHINS MPOI3BEAEHNIA.

Yro cTano nepsoil NOKyNKon?

Cepnat «3emnsHble paboTbl» AHpes MoHacTbIp-
CKOr0, 11 3T0 CUMBOITAYHO, NOCKOSTbKY OTChINAET HaC
K «MOCKOBCKOMY KOHLIENTYannamy» — SBMIEHIIO
KpaliHe BXHOMY ANA MOHUMAHUA COBPEMEHHO-
10 MCKYCCTBA W MPOLIECCOB €ro passutug. Cpeam
JAITbHELLMX MPUOBPETEHMI MOXHO Ha3BaTb pato-
Thl BEAYLLIAX POCCUACKIX XYLOKHINKOB ClIEAHOLLE-
ro nokonexus:: Onbru YepHoiwesoid, Ceprest bpar-
koBa, ImuTpna 'yTosa. HanbombLuuit nnact pabot
KOMNEKLMM NPUHALMEXWT MOMOZbIM Xy[OKHUKAM.
EcTb N Kakas-To cneynchuka, ocobble NpuH-
LunbI )OPMUPOBAHUA KONNEKLMM?

V13Ha4arnbHO HaLLei YCTaHOBKOIA CTNO CTPEMIIEHNE
110 BO3MOXHOCTI NPUOBPETATH He OTAENbHbIE Pato-
Tbl, & LIENOCTHbIE MPOEKTbI — B TOM BIAZLE, KaKIMU OHY
0b1M 33[yMaHbI, 4TO6bI COXPAHUTH WX 715 UCTOPUM.
Harpvmep, Cepui Ui UHCTasISILWM 113 PasHbIX Mpo-
113BeLEHNIA. Takke Mbl CTapaEMCA MPOLKOCUPOBaTL
HEKoTOpble PadoTbl. TO ECTb MOMOraeM (HAHCOBO

formation of a collection, one of the main
tasks of which is the promotion of Russian
art on the world stage. |, as the director of
the collection, deal with everything related
to «life support» — the implementation of
plans for strategic development and pro-
motion of the collection, corporate com-
munications, numerous logistics issues,
as well as, very importantly, the legal sup-
port for the acquisition of works.

What was the first purchase?

The series «Earthworks» by Andrei Mona-
styrsky, and this is symbolic since it
refers us to «Moscow conceptualism»,
a phenomenon extremely important for
understanding modern art and the pro-
cesses of its development. Among the
further acquisitions are the works of lead-
ing Russian artists of the next generation:
Olga Chernysheva, Sergey Bratkov, Dmitry
Gutov. The largest layer of the collection
belongs to young artists.

Are there any specifics, special prin-
ciples for the formation of the collection?
Initially, our goal was the desire, if pos-
sible, to acquire not individual works, but
integral projects — in the form in which
they were conceived in order to preserve
them for history. For example, series or
installations from different works. We also
try to produce some work. That is, we help
financially create them since contemporary
art can cost much more in production than
traditional art, such as video art. Even with
aclear idea, the artist often cannot afford to
create an artwork.

Do you mostly buy works of famous art-
ists or not?

We buy works that we consider significant,
without reference to regalia. When they
say — here is a good artist, he paints like
great masters — it becomes clear that he
is representative of a particular school or

Onbra Kpoiitop. 13 cepum «Heobxopnmoe
ycnosue». Hatw Il — HOBbIV apXMB TUP@XHOTO
nekyccrsa. 2019

Olga Kroytor. From the series «Prerequisite»
Nati Il - new archive of limited edition art. 2019

10puin Anbbept

113 cepum «Tpn M306paxeHns aBTONOPTPeTa».

Hatu Il - HoBbI apxuB TUPaXHOro UckyccTea. 2019

Yuri Albert. From the series «Three self portrait images»
Nati Il - new archive of limited edition art. 2019

WBaH MopLukos. 113 cepum «Twin Peaks»

Hatu | - HOBBIIt apxuB TUpaxHoro uckyccrsa. 2018
Ivan Gorshkov. From the series «Twin Peaks».
Nati Il - new archive of limited edition art. 2018
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11X CO3MaHM0, MOCKOMbKY COBPEMEHHOE MCKYCCTBO
MOXET ropasao [0poXe CTOUTb B MPOU3BOACTBE,
YeM TPAWULMOHHOE, Kak, Hanpumep, Bupeo-apT.
[laxe umMest YeTKIIA 3ambiCer, XYIOKHUK 4acTo He
MOXET Ce0g N03BONUTL CO3AaTb NMPON3BEAEHME.

Bbl nokynaete pa6oTbl B OCHOBHOM M3BECT-
HbIX XY[0XXHHUKOB AN HET?

Mbl NOKynaem Npon3BeagHIs, KOTOPbIE Mbl C4UTa-
€M 3Ha4MMbIMK, 6E3 CCbINOK Ha peraniu. Koraa ro-
BOPAT: BOT XOPOLLIIA XyAOMHMK, OH PUCYET N0A06HO
BENVKIM MaCTepam, — CTaHOBUTCS NOHSITHO, 4TO OH
DENpe3eHTaTMBEH NS ONPEAENEHHON LLKOMbI unn
BPEMEHM, OCTUT BEPLLUMH MacTepcTBa 11 BoGpan
B €051 HeKMe BbICOKME TpaauLmA. HO MOXET BbiTb
11 MHA4E — XYOOKHINK NOPBaN C TDAANLMEN 1 co3fjan
4T0-TO NPUHUMANMATIEHO HOBOE, NPOPBIBHOE U UMEH-
HO 3TIM UHTEPECEH. BenomHum, Hanpumep, MNikac-
C0 — €ro paboTbl Ha ONPELEeNeHHbIX Tanax TBop-
YeCKOro MyTW BOCMPUHUMANNACH KaK «CTpalLHast
Ma3Hs», 1 AaXe CaM BENUKMIA NepBO0TKPbIBATENb
C. LLlyKuH ¢ TpyaoM peLumncs noBecuTb y Cebs ero
paboTy. TanaHT MOXET NPOSIBNATLCS NO-PasHOMY,
HO PACXOXEE BbIDAKEHNE — «51 TOXE TaK MOry» —
COBCEM O HEM He CBWAETENbCTBYET. Kaxmplii
YENoBEK MOXET Pa3 B XKM3HW ChenaTb YNA4HyHo
(hoTorpadhmto, Ho GyAIeT N 3TO rapaHTUPOBATL EMY
MECTO B MCKYCCTBE, B By/IyLLIEM, Ky, KaK Mbl 3Ha-
em 0T Kabakosbix, «0epyT He Beex»? Ecin yenosek
CLIenan ee «Ciy4aitHo», a He B Pe3ynsTare Nposie-
TIEHNS CBOMX HANPSKEHHbIX WCKAHWIA, CO3AaHUA
CBOET0 METO/1, BLIPVKEHUA COBCTBEHHOMO 0C060-
r0 MUPOBO33DEHWS, TO OTBET — HeT. BoT 346k 1
CTAHOBWTCS MOHATHBIM, 4TO MPOCTOTA MCKYCCTBA —
kaxywadacs. Kak-1o MogunbgHn ynpeksynu B8
TOM, YTO OH CAIALIKOM MHOMO XQ4ET MOMy4uTb 3a
paboTy, KOTOPYH CO3Man 3a HECKOMbKO 4acoB.
OH otBeTun: «[la. MHe noHagobunach 0aHa HoYb
11 BCS KN3Hb>.

Y10 M3MEHNNOCH B 06/1aCTH HCKYCCTBA B CBA3K
C ayKUMOHHbIM GYMOM W NPUTOKOM HOBOI ayau-
TOPUM HA apT-PbIHOK B KOHLE NPOLLSIOro BeKa?
C chopmipoBaHIeM apT-PbiHKa B €r0 COBPEMEH-
HOM MOHMMaHUIN NONE UCKYCCTBA NPEBPaTMNOCh
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time, has reached the pinnacles of mastery
and has absorbed some high traditions.
But it could be otherwise — the artist broke
with the tradition and created something
fundamentally new, breakthrough, and this
is what is interesting. Let us recall, for ex-
ample, Picasso — at certain stages of his
career, his work was perceived as a «ter-
rible daub», and even the great discoverer
Shchukin himself with difficulty decided to
hang Picasso’s painting. Talent can mani-
fest itself in different ways but the common
expression «| can do it too» does not tes-
tify to it at all. Each person can take a suc-
cessful photo once in a lifetime but will this
guarantee him a place in art, in the future,
where, as we know from the Kabakovs, «not
everyone is being accepted»? If a person
did it «by accident», and not as a result of
the manifestation of his intense searches,
the creation of his own method, the expres-
sion of his own special worldview, then
the answer is no. This is where it becomes
clear that the simplicity of art is apparent.
Once Modigliani was reproached that he
wants too much for the work that he created
in a few hours. He replied: «Yes. It took me
one night and my whole life».

What has changed in art due to the auc-
tion boom and the influx of a new audi-
ence into the art market at the end of the
last century?

With the formation of the art market in its
modern sense, the field of art has turned into
a mass-market, brands of art have appeared,
a kind of «blue chips». In some ways, the
measure of the artistic value of the work for
new buyers was the market price. But the
price and value of art do not always coincide.
Art is twofold in nature: on the one hand, a
work of art is a sacred object endowed with
spirituality and has aesthetic significance, on
the other hand, it is a material asset that can

Anekcanpp Mos3Hep. Mogens mupa. 2014
Alexander Povzner. Model of the world. 2014

Xaum Cokon. Co6aka. /13 cepun «Mytabop»

Hatu Il - HoBbI apXxuB TMPaXHOro uckyccTsa. 2019
Haim Sokol. Dog. From the series «Mutabor»

Nati Il - new archive of limited edition art. 2019

WpuHa Kopuna. Kavanka. 113 cepum «Ynbi6ku». 2007
Irina Korina. Rocking chair. From the series «Smiles». 2007




BbictaBka «Living with art». 2018
«Living with art» exhibition. 2018

B mass market, nosBUAMCHL BPEHb! OT UCKYC-
CTBA, CBOEr0 pofa «rofy6ble (uwku». B He-
KOTOPOM POZE MEPUNOM XyAOXKECTBEHHON 3Ha-
YAMOCTH paﬁOTbI N HOBbIX n0KynaTene|7| cTana
PbIHO4HASA LieHa. Ho LiEHa 1 LiEHHOCTb 1CKYCCTBA
NaneKo He BCeraa COBNaaatoT. McKyccTBo ABOM-
CTBEHHO MO CBOEIA NPMPOAE: C OAHONM CTOPOHI,
NpoK3BeaeHNe UCKYCCTBA — 3T0 NPeaMeT Ca-
KpanbHbliA, HafeNeHHbIA YXOBHOCTbIO, WMe-
HOLLWMIA CTETUYECKOE 3HAYEHIe, C ApYroi — 310
MaTepuasnbHblil aKTINB, KOTOPbII MOXHO NPOAaTh
WA KyNuTb. 3Ty AUXOTOMIKO OTMETUN eLe Be-
NUKWiA TIyWKNH: «He npoaaeTcs BAOXHOBEHbE,
HO MOXHO PYKOMMCb NpoAarb». [loatomy u cy-
LIECTBYET apT-PbIHOK. HO He BCe HOBOE, Aae
04eHb TaNaHTNMBOE, BCET/1a U CPA3y CTAHOBUTCS
YCNELHbIM, B TOM YUCIIE KOMMEPYECKU. Yacto
HEOOXOAMMbIA  3KCMEPTHbIA  KOHCEHCYC  ¢hop-
MUDYETCS CNyCTS [ECTUNETUS, HO XYAOKHUK
NOMKEH IMETb BO3MOXHOCTb TBOPUTH Celivac.
1A B TOM, 4T0BbI AaTh TaKyt0 BO3MOXHOCTb, MO-
MO4b NPOSABUTL CEOS TEM, KTO 3TOr0 AOCTOMH,
HaliT ¥ NOAePXaTb TanaHTbl B Ha4ane TBOp-
4eCKOro NMyTi, KOraa UM 310 MakCUMasbHO He-
00X04MMO, 11 COCTOUT MUCCIS, @ MOXET ObITb —
N npuBunerng Konnexkunoxepa.

beceny sena TatbaHa VBaHoBa
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be sold or bought. The great Pushkin noted
this dichotomy: «Inspiration is not for sale
but the manuscript can be sold. Therefore,
there is an art market. But not everything new,
even very talented, always and immediately
becomes successful, including commer-
cially. Often the necessary expert consensus
is formed decades later but an artist should
be able to create now. To give such an op-
portunity, to help those who deserve, to find
and support talents and the very beginning if
needed, is the mission, and maybe the collec-
tor’s privilege.

By Tatiana lvanova

apbs Mpunyeesa. Myctoe 3Hauune. 2011-2012
Daria Irincheeva. Empty knowledge. 2011-2012

Netp Brictpos. Cocen Kapn. 2015
Petr Bystrov. A neighbor Carl. 2015

Bnapumup [ly6ocapckmii. Kospuk-1
13 cepum «Mow nepsble KHKKK». 1992
Viadimir Dubossarsky. Carpet-1

From the series «My first books». 1992
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